TEACHING RESOURCES from the NEW
ENGLAND CONSERVATORIUM OF
MUSIC (Armidale NSW)

These resources have been sourced from a variety of references
and the lessons designed by Deidre Rickards OAM.
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You tube connections to the complete work:
https://www.youtube.com/watch?v=k2RPKMJmSp0

Here you will hear the complete version, played with the full orchestral
ensemble and two pianos. As you listen, images of the animals appear on the
screen.
https://www.youtube.com/watch?v=poz9nZCFmb0

Another excellent version with different images.
https://www.youtube.com/watch?v=wBGEf4urGNo

This version allows the students to see the orchestral instruments and the two
pianists playing the work. It is a good performance and interesting to watch.
https://www.youtube.com/watch?v=uerDXMMGrS0
This is an American production where students can hear a Youth orchestra play
along with narration of the famous Ogden Nash poetry
https://www.youtube.com/playlist?list=PLF2B42140D7710CAC
Roger Moore (former James Bond) narrates the Ogden Nash poetry and a chamber
orchestra with outstanding soloists featured play the music by Saint Saens. The
animals are also presented with effective images.
https://www.youtube.com/watch?v=JuQM8SLatK4 This performance includes
Ogden Nash poetry read by a variety of famous actors. It is excellent.
You can also find access to each individual animal if you scroll onto the
“Comments”
https://cso.org/globalassets/institute/lesson-plans/carnival-of-the-animals-lessonplan.pdf
The Music can be heard using SPOTIFY from this site.
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The Carnival of the Animals
Composed in 1886 (the Romantic period of Music)
Composer: Camille Saint -Saens (French composer)
It is in the form of a Musical Suite with 14 Movements and lasts for
25 minutes. Each Movement describes an animal.
The Movements are:
1. Introduction – The Royal March of the Lion.
2. "Poules et coqs" (Hens and Roosters)
3. "Hémiones (animaux véloces)" (Wild Donkeys Swift Animals)
4. "Tortues" (Tortoises)
5. "L'Éléphant" (The Elephant)
6."Kangourous" (Kangaroos)
7."Aquarium"
8. "Personnages à longues oreilles" (Characters with Long Ears- Donkeys)
9."Le Coucou au fond des bois" (The Cuckoo in the Depths of the Woods)
10. "Volière" (Aviary)
11."Pianistes" (Pianists)
12."Fossiles" (Fossils)
13."Le cygne" (The Swan)
14. Final (Finale)

Scored for two pianos, two violins, viola, cello, double bass, flute (and piccolo),
clarinet (C and B♭), glass harmonica, and xylophone.
From the beginning, Saint-Saëns regarded the work as a piece of fun and he had
students in mind when he was composing it.
Carnival has become one of Saint-Saëns's best-known works, played by the original
eleven instruments, or more often with the full string section of an orchestra. Normally
a glockenspiel substitutes for the rare glass harmonica. Ever popular with music
teachers and young children, it is often recorded in combination with Prokofiev's
Peter and the Wolf or Britten's Young Person's Guide to the Orchestra.
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Ogden Nash Verses - In 1949, Ogden Nash wrote a set of humorous verses to
accompany each movement for a Columbia Masterworks recording of Carnival of
the Animals conducted by Andre Kostelanetz. They were recited by Noel Coward.
The poems are now often included when the work is performed, though usually
recited before each piece.

HERE ARE THE POEMS & A DESCRIPTION
OF THE MUSIC FOR EACH ANIMAL.

I (Introduction and Royal March of the Lion)
Scored for Strings and two pianos: the introduction begins with the pianos

playing a bold trill, under which the strings enter with a stately theme. The
pianos play a pair of glissandos going in opposite directions to conclude the
first part of the movement. The pianos then introduce a Fanfare theme that
they carry through most of the rest of the introduction. The strings provide the
melody, with the pianos occasionally taking low chromatic scales in octaves
which suggest the roar of a lion, or high ostinatos. The two groups of
instruments switch places, with the pianos playing a higher, softer version of
the melody. The movement ends with a fortissimo note from all the
instruments used in this movement.
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Hens and Roosters

The rooster is a roistering hoodlum,
His battle cry is cock-a-doodlum.
Hands in pockets, cap over eye,
He whistles at pullets passing by.
II (Hens and Roosters)
Strings without cello and double bass, two pianos, with clarinet:
this movement features a pecking theme played in the pianos
and strings, which is quite reminiscent of chickens pecking at
grain. The clarinet plays a small solo above the strings. The piano
plays a very fast theme based on the crowing of a rooster's Cocka-Doodle-Doo.
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Wild Jackass
Have ever you harked to the jackass wild
Which scientists call the onager?
It sounds like the laugh of an idiot child
Or a hepcat on a harmoniger.
But do not sneer at the jackass wild,
There is method in his heehaw,
For with maidenly blush and accent mild,
The jenny-ass answers, shee-haw
III (Wild Donkeys Swift Animals)

Two pianos: the animals depicted here are quite obviously running, an image
induced by the constant, feverishly fast up-and-down motion of both pianos
playing figures in octaves. These are dziggetai, donkeys that come from Tibet
and are known for their great speed.
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Tortoises
Come crown my brow with leaves of myrtle,
I know the tortoise is a turtle.
Come carve my name in stone immortal,
I know the turtoise is a tortle.
I know to my profound despair
I bet on one to beat a hare.
I also know I’m now a pauper
Because of its tortley, turtley, torpor.
IV (Tortoises)

Strings and piano: a satirical movement which opens with a piano
playing a pulsing triplet figure in the higher register. The strings play
a slow rendition of the famous "Galop infernal" (commonly called
the Can-can) from Offenbach's operetta Orphée aux enfers
(Orpheus in the Underworld).
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V (The Elephant)

Double bass and piano: this section is marked Allegro pomposo,
the perfect caricature for an elephant. The piano plays a waltzlike triplet figure while the bass hums the melody beneath it. Like
"Tortues," this is also a musical joke—the thematic material is taken
from the Scherzo from Mendelssohn's incidental music to A
Midsummer Night's Dream and Berlioz's "Dance of the Sylphs" from
The Damnation of Faust. The two themes were both originally
written for high, lighter-toned instruments (flute and various other
woodwinds, and violin, accordingly); the joke is that Saint-Saëns
moves this to the lowest and heaviest-sounding instrument in the
orchestra, the double bass.
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Kangaroos
The kangaroo can jump incredible.
He has to jump because he’s edible.
I could not eat a kangaroo
But many fine Australians do.
Those with cookbooks as well as boomerangs
Prefer him in tasty kangaroo meringues.

VI (Kangaroos)

Two pianos: the main figure here is a pattern of "hopping" chords
(made up of triads in various positions) preceded by grace notes
in the right hand. When the chords ascend, they quickly get faster
and louder, and when the chords descend, they quickly get
slower and softer.
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VII "Aquarium”

Part of the original manuscript score of "Aquarium". The top staff was written for the
(glass) "Harmonica".

Violins, viola, cello (string quartet), two pianos, flute, and glass
harmonica: this is one of the more musically rich movements. The
melody is played by the flute, accompanied by the strings, and
glass harmonica on top of tumultuous, glissando-like runs and
arpeggios in pianos. The first piano plays a descending ten-onone, and eight-on-one ostinato, in the style of the second of
Chopin's études, while the second plays a six-on-one. These
figures, plus the occasional glissando from the glass harmonica
towards the end—often played on celesta or glockenspiel—are
evocative of a peaceful, dimly lit aquarium.
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Mules
In the world of mules,
There are no rules.
VIII (Characters with Long Ears)

Two violins: this is the shortest of all the movements. The violins
alternate playing high, loud notes and low, buzzing ones (in the
manner of a donkey's braying "hee-haw"). Music critics have
speculated that the movement is meant to compare music critics
to braying donkeys.
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The Cuckoo in the Depth of the Woods
Cuckoos lead bohemian lives,
They fail as husbands and as wives.
Therefore, they cynically disparage
Everybody else’s marriage.
IX (The Cuckoo in the Depths of the Woods)
Two pianos and clarinet: the pianos play large, soft chords while
the clarinet plays a single two-note ostinato; a C and an A♭,
mimicking the call of a cuckoo bird. Saint-Saëns states in the
original score that the clarinettist should be offstage.
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The Birds
Puccini was Latin, and Wagner Teutonic,
And birds are incurably philharmonic.
Suburban yards and rural vistas
Are filled with avian Andrews Sisters.
The skylark sings a roundelay,
The crow sings “The Road to Mandalay.”
The nightingale sings a lullaby,
And the seagull sings a gullaby.
That’s what shepherds listened to in Arcadia
Before somebody invented the radia.

X "Volière" (Aviary)
Strings, pianos and flute: the high strings take on a background
role, providing a buzz in the background that is reminiscent of the
background noise of a jungle. The cellos and basses play a pickup
cadence to lead into most of the bars. The flute takes the part of
the bird, with a trilling tune that spans much of its range. The
pianos provide occasional pings and trills of other birds in the
background. The movement ends very quietly after a long
ascending chromatic scale from the flute.
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Pianists
Some claim that pianists are human,
And quote the case of Mr. Truman.
St. Saëns, upon the other hand,
Considered them a scurvy band.
Ape-like they are, he said, and simian,
Instead of normal men and wimian.
XI (Pianists)
Strings and two pianos: this humorous movement (satirizing pianists as
animals) is a glimpse of what few audiences ever get to see: the pianists
practicing their finger exercises and scales. The scales of C, D♭, D and E♭
are covered. Each one starts with a trill on the first and second note, then
proceeds in scales with a few changes in the rhythm. Transitions between
keys are accomplished with a blasting chord from all the instruments
between scales. In some performances, the later, more difficult, scales are
deliberately played increasingly out of time. The original edition has a note by
the editors instructing the players to imitate beginners and their
awkwardness.[4] After the four scales, the key changes back to C, where the
pianos play a moderate speed trill-like pattern in thirds, in the style of CharlesLouis Hanon or Carl Czerny, while the strings play a small part underneath. This
movement is unusual in that the last three blasted chords do not resolve the
piece, but rather lead into the next movement.
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At midnight in the museum hall,
The fossils gathered for a ball.
There were no drums or saxophones,
But just the clatter of their bones,
A rolling, rattling, carefree circus
Of mammoth polkas and mazurkas.
Pterodactyls and brontosauruses
Sang ghostly prehistoric choruses.
Amid the mastodonic wassail,
I caught the eye of one small fossil.
Cheer up, sad world, he said, and winked.
It’s kind of fun to be extinct
XII "Fossiles" (Fossils)
Strings, two pianos, clarinet, and xylophone: here, Saint-Saëns mimics his own
composition, the Danse macabre, which makes heavy use of the xylophone to
evoke the image of skeletons playing card games, the bones clacking together to
the beat. The musical themes from Danse macabre are also quoted; the xylophone
and the violin play much of the melody, alternating with the piano and clarinet.
Allusions to "Ah! vous dirai-je, Maman" (better known in the English-speaking world as
Twinkle Twinkle Little Star), the French nursery rhymes "Au clair de la lune", and "J'ai
du bon tabac" (the second piano plays the same melody upside down [inversion]),
the popular anthem "Partant pour la Syrie", as well as the aria "Una voce poco fa"
from Rossini's The Barber of Seville can also be heard. The musical joke in this
movement, according to Leonard Bernstein's narration on his recording of the work
with the New York Philharmonic, is that the musical pieces quoted are the fossils of
Saint-Saëns's time.
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The swan can swim while sitting down.
For pure conceit he takes the crown.
He looks in the mirror over and over,
And claims to have never heard of Pavlov

X111- Le cygne “The

Swan”

Two pianos and cello: a slowly moving cello melody (which
evokes the swan elegantly gliding over the water) is played over
rippling semiquavers in one piano and rolled chords in the other
(said to represent the swan's feet, hidden from view beneath the
water, propelling it along.
A staple of the cello repertoire, this is one of the most well-known
movements of the suite, usually in the version for cello with solo
piano which was the only publication of this work in Saint-Saëns's
lifetime.
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XIV Finale
Full ensemble: the finale opens on the same trills in the pianos as in the
introduction, which are soon reinforced by the wind instruments, the glass
harmonica and the xylophone. The strings build the tension with a few low
notes, leading to glissandi by the piano before the lively main melody is
introduced. The Finale is somewhat reminiscent of an American carnival of
the 19th century, with one piano always maintaining a bouncy eighth-note
rhythm. Although the melody is relatively simple, the supporting harmonies
are ornamented in the style that is typical of Saint-Saëns' compositions for
piano; dazzling scales, glissandi and trills. Many of the previous movements
are quoted here from the introduction, the lion, the donkeys, hens, and
kangaroos. The work ends with a series of six "Hee Haws" from the donkeys, as
if to say that the donkey has the last laugh, before the final strong group of C
major chords.

Musical allusions
As the title suggests, the work follows a zoological program and progresses from the
first movement, Introduction and March of the Royal Lion, through portraits of
elephants and donkeys ("Those with Long Ears") to a finale reprising many of the
earlier motifs.
Several of the movements are of humorous intent:
Poules et coqs uses the theme of Jean-Philippe Rameau's harpsichord piece La
poule ("The Hen") from his Suite in G major, but in a quite less elegant mood.
Pianistes depicts piano students practicing scales.
Tortues makes good use of the well-known "Galop infernal" from Jacques
Offenbach's operetta Orpheus in the Underworld, playing the usually breakneckspeed melody at a slow, drooping pace.
L'éléphant uses a theme from Hector Berlioz's "Danse des sylphes" (from his work The
Damnation of Faust) played in a much lower register than usual as a double bass
solo. The piece also quotes the Scherzo from Felix Mendelssohn's A Midsummer
Night's Dream. It is heard at the end of the bridge section.
Fossiles quotes Saint-Saëns' own Danse macabre as well as three nursery rhymes, "J'ai
du bon tabac", (Twinkle Twinkle Little Star) and "Au clair de la lune", also the song
"Partant pour la Syrie" and Rossini's aria, "Una voce poco fa" from The Barber of
Seville.The Personnages à longues oreilles section is thought to be directed at music
critics: they are also supposedly the last animals heard durin the finale, braying.
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CLASSROOM
MUSIC LESSONS
http://www.kodaly.org.au/wpcontent/uploads/2016/01/Carnival-of-theAnimals-Student-Workbook-Part-1.pdf
If you look at the above site, you’ll find an
exceptionally well prepared sequence of
lessons which are suitable for Middle School
students. They incorporate the Kodaly method
of teaching and the Lessons relate well to the
Listening material. The questions are
engaging. I highly recommend this package.
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The following lessons are for a variety of ages.
1.a (Any age)Play any animal and ask the students to listen to the
music and select three appropriate adjectives from the following
lists. (Take the answers only after they’ve listened to the whole
“animal”.)
Sparkling

Fast

Agile

Running

Brittle

Rapid

Translucent

Large

Banging

Elegant

Nimble

Growling

Fluttering

Frantic

Mellow

Slow

Rousing

Enormous

Shimmering

Peaceful

Swirling

Calm

Light

Majestic

Pounding

Loud

Energetic

Strong

Quiet

Beautiful

Gentle

1.b Name a prominent instrument or two featured for this animal.
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2a (For Kindergaren) Play an animal and ask the students to
Listen. When they identify the animal in the image below ask
them to colour it in. Play one animal at a time, not the whole
work.
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MUSICAL THEMES FROM THE CARNIVAL OF ANIMALS
(Middle School and Electives) Look at each theme and try to
name the animal which it represents.

1.

2.

3.

4.

5.
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6.

7.

8.

9

10.

ANSWERS: 1.Tortoise, 2. Fossils, 3. Aviary 4. Elephant, 5. Royal March of the Lion, 6.
Opening fanfare from the Lion, 7. Pianists 8. Donkey, 9. Cuckoo, 10. Kangaroo.
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THE ELEPHANT

Teacher: You will need to read about each task before you present it.(Middle School)
Included on the page following these questions is the RHYTHM of the Melody line. You’ll
need this for some questions.

1. Listen to the whole work and follow the rhythm.
( The piano will play an introduction for 4 bars)
123 223 323 423 and then the Double Bass will start playing the melody. (Count the
number of bars in the whole work. (answer: 48 bars)
2. (When music is written down we call it the “score”) Teacher says…..”Look at the
score and count the number of bars which look like bar 1) Next day….same task but
a different bar etc
3. Play the “Elephant” and stop the music. Students are asked to identify the bar where
the music stops.
4. Question: Can you see and hear any patterns in this music ie bars which sound the
same?(example: bars 1 to 4 are the same as 33 to 36)
5. Explain why this music is funny.
6. Can you hear a section where he is swaying his trunk from side to side? Is it the
Opening, Middle or Ending section?
7. Teacher: Sing with the music and the class to time names
8. Draw an image of the elephant (as you listen of course)
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(Middle

School) Play the following “animals” and ask the students to number the

presentations in the order of playing. Secondly ask them to give three adjectives describing
the Music and to name a prominent instrument.

_____________________________________________________
F IGURE 1

_________________________________________________
F IGURE 2

_____________________________________________
F IGURE 3

_______________________________________________
F IGURE 4

_________________________________________
F IGURE 5

_____________________________________________________
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ASSESSMENT: Periodically, students should be able to answer questions which
incorporate words from their music “Vocabulary”

Sample questions (which should be adjusted to the age group of your
class)

Question: Listen to this excerpt from “The Carnival of Animals” and answer
the following questions: (a. to e. could be for any age group)
a.
b.
c.
d.
e.
f.
g.
h.
i.

Name the animal played
Does the work have 2, 3 or 4 beats in a bar?
Which orchestral instrument(s) represent this animal?
To which section of the orchestra does the instrument belong?
Describe how sound is produced from this instrument
On the orchestral seating plan, show where the instrumentalist sits.
Underline the adjective which best describes this music
The music will be played three times. As you listen, draw your image of this animal.
Describe the tempo of this music by underlining the best words
Fast, Slow, Moderate, extremely fast, very slow

j) How many pianos play with the orchestra in the “Carnival of Animals”?
k) Which instrument represents the elephant? Why?
l) Which animal is represented with wide leaps in pitch in the melody? Why?
m) Which melody sounds as though it is played on a Dinosaur’s ribcage when in fact it is
played on the xylophone?
n) Which “animal” has a short burst of “Twinkle Twinkle Little Star” in the middle section?
o) Which animal has the sound of a violin sliding from note to note?
p) In the “Swan” name the instrument which sounds like the rippling water.
q) How many strings on the Cello?
r) What “animals” do we expect to see in an “Aquarium”?
s) What are “Pianists”?
t) What do we expect to see in an “Aviary”?
u) Name the instruments he uses for the occupants in the aviary
v) Why does he feature a “Fan-Fare” at the beginning of the “Royal March of the Lion”?
w) Which is the instrument playing the sound of the “Cuckoo”?
x) Which instrument represents the bounding energetic kangaroo?
y) How does Saint-Saens create the sound of the “roar” from the Lions?
z) Name one of your favourite animals from this work.
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(Middle School)- Here is a list of instruments featured in “Carnival of
Animals”.

A. After the name for each instrument, write the name of the “Animal” for which it
is featured.

1.CELLO …………………………………………

2.XYLOPHONE ………………………………………

3.DOUBLE BASS …………………………………….

4.FLUTE ………………………………………………

5.CLARINET ………………………………………….

6.PIANOS ………………………………………………

B. Here are images of instruments featured in “Carnival of Animals”. Write the
animal each one depicts near the instrument.
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https://orchestraexcerpts.com/flute-saint-saens-carnival-animals-voliere/

Here I suggest that you open this site and try to follow the
score. You are offered three magnificent performers playing
it. This piece is often the work selected for flautists wishing to
audition as orchestral players. After you’ve listened and
watched the score, you will understand why!

James Gallway

‘

The tenth movement, Volière (“Aviary”) depicts the fluttering calls of birds
through a rapid flute solo that spans much of the range of the instrument. The
similarity in sound to a flock of mixed birds is very noticeable. The movement
ends very quietly after a long ascending flute scale.
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